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Jodie Mack has been making 16mm, stop-motion animated short films for over a decade,
honing and refining a style drawn from the history of avant-garde animation into her own distinct
practice. Taking influence from the hand-painted films of Stan Brakhage and the kinetic animation of Len
Lye, Mack works in painstakingly choreographed 16mm and commits to an aesthetic of hyperactivity.
Defined by rapid movement and vibrant patterns synchronized to beat-heavy music, Macks films are
controlled cacophonies of light, color, texture, and sound. Her first feature, The Grand Bizarre, made
its US debuc at the 56th annual New York Film Festival in the Projections series. The 2018 Projections
program showcased 60 shorts and seven features from established flmmakers and unknowns alike in
the Elinor Bunin Munroe Film Center over the first weekend of October. Mack’s film was a standour,
blending formal pyrotechnics with an insightful probing of questions equally pertinent to both art and
commerce in an increasingly interconnected world.

As her longest work to date, The Grand Bizarre expands some of Mack’s enduring motifs—
textiles, technology, language—to a global scale. Before the screening Mack introduced the film as “the
enduring resilience of pattern and movement against the homogenizing forces of global commerce,”
a credo which could very well summarize Mack’s oeuvre as a whole. Living up o its title, The Grand
Bizarre is a symphony of specificity, a dense deluge of images and music that overwhelms with its scale
and the sheer amount of effort it clearly took to make. The film charts the journey of a gang of brightly-
colored textiles around the world—twisting, squeezing, expanding, shrinking, brought to jittery life
by Macks restless energy. Beginning in overflowing suitcases, the textiles travel by plane, boar, car,
sometimes stopping in villages or cities, but always moving forward in spasmodic bursts. Borrowing
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Jodie Mack, The Grand Bizarre, rame enlargement, All images courtesy the artist

filmic language from sources ranging from travelogues to
anthropological and educational films, the only consistent visual
factor is movement: each shot is brimming with shimmery stop-
motion flux, either berween whole frames (as with the classic
Mack montage of close-up textures, flashing through textle
patterns, pages of language textbooks, and computer chips in
endless permurations) or a small part of it (as in the mesmerizing
shots of cycling textiles reflected in car mirrors). Likewise,
the soundtrack pulses and hums with music that transforms

found sounds into urgent beats. Moving effortlessly between
repetition and variety, the film maintains a whip-quick energy
for its entire 61-minute runtime, never overstaying its welcome.

Textiles are highly charged theoretical objects, a
favorite topic of academic disciplines from anthropology to art
history, but Mack forgoes the temptation to make any of these
resonances verbally explicit. Acknowledging that the film went
through a number of different versions, including voiceover-
heavy and more narrative routes, Mack wisely settled on the form
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